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IHK  PATF.vrDlTAL-HARP.beinp  an  Instrument  on  a system  totally  diflerent  from  any 
other  of  a similar  size  and  kind,  it  therefore  became  necessary  to  prepare  an  entire 


new  book  of  Instruction  to  the  art  of  playing  on  it,  as  also  to  shew  the  n 
of  the  new  Ditals,  which  have  now  rendered  the  Patent  Dital  -H  arp,  as 


ature  aiid  use 
perfect  an 


Instrumetit  of  its  kind,  as  the  Pedal  Harp. 

K.  Light  flatters  himself  from  the  pains  he  has  taken  with  the  arrangement  of  the  fol- 
lowing instructions  as  also  from  the  clear  and  comprehensive  manner  in  which  he 
has  endeavoured  to  display  every  minutiae  relative  to  the  Instrument,  and  the  art  of 
performing  on  it;  that, with  a little  attention  and  practise  on  the  part  of  the  Pupil, 
they  will  find  themselves  perfect  mistresses  of  the  Instrument  in  a very  short  time. 
It  may  here  be  proper  to  mention  that  as  the  elements  of  Music  are  now  so  univer- 
sally taught,  and  so  generally  understood,  by  persons  of  a liberal  education,  the 
Editor  has  purposely  omitted  that  part  of  instruction  in  the  following  work.having 
found  by  experience,  from  the  numerous  Pupils  whom  he  has  had  the  honor  to  in- 
struct on  his  former  Instrument  (viz;  the  Harp-Lute  ) that  all  (with  very  few  ex- 
ceptions indeed)  had  previously  learned  Music. 

Jpdging  therefore  that  it  would  only  unprofitably  swell  the  size  of  the  book,  he  has 
in  its  stead,  arranged  at  the  end  of  the  Lessens,  Ac:  a Duet  or  two.for  the  Difal- 
HARP,aiid  Piako-Forte,  or  PE  dal-Harp,  to  shew  how  charmingly  those  Instru- 
ments accord  together. 

And  as  the  Dital-HARP  is  found  to  be  so  sweet  an  accompaniment  to  the  voice,  E.  L. 
has  also  added  (w'o  or  three  favorite  Songs,  properly  arranged;  which  he  trusts  will 
render  the  work  still  more  acceptable  to  those  Ladies  who  are  in  the  habit  of  singing 
to  an  accomiiaiiiment . 

Having  given  this  general  outline  of  the  plan, and  arr.Tiigeinent  of  the  following  Direc- 
tory, the  Editor  has  only  to  hope  that  his  endeavours  to  render  the  art  of  playing 
on  this  elegant  little  Instrument,  both  easy  and  agreable,  may  be  favorably  received 
by  a candid  Public;  he  will  then  think,  both  his  tunc  and  trouble  amply  repaid. 


F.ditinn. 


.Xni~r  n'  IS  19. 


^ METHOD  OF  TU.VIXG  THE  FATEST  DITAL  HA  R R . 

Like  the  Pedal-Han>,it  is  tuned  by  a series  or  fifths  and  oetay  es,  areor.lins'  to  the  r„n..uinf:  S,  ale, 
1-he  first,orKey  note,must  be  pitched  to  a Tnni.ts-Fork,or  the  corresponding- Note  of  a Piano  Forte 
that  done, the  other  Strings  are  to  be  tuned  in  the  order  and  succession  shewn  by  the  dotted  lines 


II 


Place  it  in  the  Lap  nearly  perpendicular, but  inclining  a little  to  the  left , so  that  the  performer 

tnayjusthaveaside  view ofthe  strings;  Tin- arms  snculd  bea  little  raised,and  held  in  an  easy  so. 

inicircular  form-,  only  the  left  wrist  should  he  allov'  >'  lo  touchthc  Instrument. 

T he  position  ot  the  fingers  Ac.  will  be  best  seen  by  viewing  the  Figure  in  the  Engraving, 
where  it  may  be  observed  the  strings  are  touched  as  near  their  centre  as  possible,(rcekoning 
from  the  Nut, or  ledge  of  Ivory  on  which  the  string  rests, to  the  Bridge, which  always  produces 
theelearest  and  finest  tone,altho' sometimes  to  give  • iety  and  .■ffeet,tl;e  Lands  may  move  high. 
^ er  or  lower,at  pleasure.  Observe  particnla, ly  not  to  bend  ihethumbs^as  in  playi ng,they 
t "upht  always  to  be  seen  .V  lUJV  K the  fingers . 
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USEFUL  OltSFRUATIOSS  for  BEGJSSF.RS  on  thr  DITAL-HARP. 

As  this  Directory  is  inten.lc.l  not  only  for  the  use  of  the  Author’s  own  pupils.b.rt  also 
to  assist  those  who,  resiiiinff  at  a distance  from  the  Metropolis,  may  not  ha^e  the  advan- 
-tag-e  of  a Master’s  instruction,  the  Author  begs  earnestly  to  recommend,!.,  the  firstplace, 
a strict  and  constant  attention  to  the  position  of  the  hands;  and  particularlyof  the  thumbs; 
which,  in  order  to  obtain  a graceful  and  easy  execution,  should  always  be  kept  straight,and 
fiAoi  f the  fingers,  as  was  remarked  in‘’The  mamrer  of  holding  the  Dital-Harp’.’ The  pupil 
will  do  well  also  to  make  the  practice  of  the  Gamut  and  following  exercises,  pfc/cc<(y  Jo- 
-rniliar,  before  they  proceed  to  the  Airs  &c.  which  plan,  though  perhaps  less  amusing,  will 
amply  repay  the  trouble  by  a quick  and  easy  attainment  of  the  Instrument. _ A careful 
attention  to  the  manner  of  fingering,  as  indicated  by  the  figures  throughout  the  work,  will 
also  greatly  facilitate  the  progress  of  the  Learner, and  produce  a good  style  of  execution- 
The  remarks  at  the  head  of  the  pages,  respecting  the  Ditals  proper  to  be  fixed  in  each 
Key,  will  be  found  a useful  reference  for  other  Lessons,  should  any  difficulty  occurin 

changing  the  Key As  the  Key  of  E (four  sharps)  is  seldom  used  on  the  Harp, the  lessons 

found  in  that  key  may  he  played  equally  well  in  the  original  key  of  Eb,  at  the  pleasure ofthe 
performer,  and  in  general  the  effect  will  he  better  in  that  Key. 

On  Preparation.  This  is  a mode  of  jireparing  the  position  ofthe  fingers,  so  as  to  em- 
brace a certain  number  of  strings  previous  to  sounding  them,  this  method  should  be  carefully 
attended  to  at  the  beginning,  as  it  tends  greatly  to  form  a good  style  of  fingering,  as  well  as  a 
steady  and  easy  mode  of  execution  . The  manner  of  preparing  for  any  diatonic  succession 
of  notes,(such  as  the  Gamut  for  instance)  is  thus;  place  the  thumb  and  three  fingers  of  either 
hand,  for  the  four  first  notes  ofthe  scale,  then  sound  three  of  them  only,  successively,  as, 
previously  to  sounding-  the  fourth,  the  thumb  should  be  passed  over  in  preparation  for  the 
follow  ing  string;  and  in  descending  passages,  a similar  method  must  be  followed  by  passing 
the  third  finger  under  the  thumb, to  engage  a new  position  . This  mark  is  generally 

used  to  denote  preparation,  tliough  it  is  to  be  observed  that  all  chords,  or  double  notes, 
are  to  he  prepared  whether  marked  so  or  not. 

On  the  Arpeg-g-io  . This  is  a peculiar  manner  of  playing  chords,  which  is  generally  use<l 
on  the  Harp;  it  is  thus,  after  having  prepared  the  fingers  on  the  three  or  four  strings,  that 
may  compose  the  chord,  instead  of  drawing  them  all  off  together,  each  finger  is  to  be  pressed 
firmly  against  its  respective  string,then  commencing  with  the  thumb,  by  a slight  turn  of  the 
wrist,  the  other  fingers  are  to  be  drawn  from  the  sirings  in  progressive  order  terminating 

with  the  third  finger.  It  is  presumed  that  by  the  help  ofthese  obser^-ationsjand  a strict 

attention  to  tlie  practise  ofthe  following  lessons  and  examples, any  person  already  acquainted 
with  the  princi|)les  of  Music, may  be  eiiAbled  in  a short  time,  to  make  themselves  perfectly  ac- 
(|uainte(t  with  the  nature  and  practise  of  this  elegant  little  Instrument, e.en  vithoutthe  assis- 
t.'uice  of  a .Master;  particularly  those  Ladies  who  may  already  perform  on  the  Pedal-Harp,  which 
in  point  of  tone,  execution  and  effect. the  PATENT  Ditai.-HARP  so  nearly  resenihles. 


THE  CHROMATIC  SCALE. 

To  shew  the  use  and  order  of  all  the  Ditals  and  Stopped  Notes  . 


or  or 


explanation  of  the  ABOVE  SCALE. 

The  Bars, include  the  notes  to  he  found  on  each  String.  The  Semibreve  shews  the 
name  of  the  String  in  its  natural  state,  the  Crotchets,  the  effect  produced  by  the  D.tal, 
or  Stop,  for  example. the  DitaLHarp  being  previously  tuned,  with  all  the  Ditals  or  Stops 
unfixed;  the  lowest  string  will  be  Eb.  (see  the  first  bar)  the  Eh  is  effected  by  pressing 
the  Dital  attached  to  that  String,  with  the  Fore  Finger  of  the  left  hand,  doubled  so  that 
the  joint  may  come  in  contact  with  the  brass  Button  at  the  back  of  the  histrument; 
this,  upon  being  pressed  inwards^acts  upon  the  String  in  front  & produces  the  Semitone 
required-the  next  String  F,  will  also  produce  F5.  or  G b.  by  pressing  its  respective 
Dital.  in  the  same  manner  are  the  Semitones  made  to  all  the  other  Strings  that  have 
a Dital  attached  to  them,  see  the  example  to  the  first  double  Bar  as  in  changing  into 
different  Keys,  (see  the  following  Lessons.)  it  will  be  necessary  to  fix  the  Ditals  as 
they  may  be  required;  this  is  done  by  first  pressing  the  button  forwards,  then  bending 
it  a little  downwards,  which  will  prevent  its  rising  on  quitting  it;  .a.  slight  pressure  upwartls, 
will  unfix  it  when  necessary. 

As  it  was  not  found  practicable  or  convenient  to  attach  Ditals  to  the  six  first 
strings;  a more  simple  mode  has  been  contrived  for  them,  which  shall  now  be  explain’d. 
The  ledge  of  Ivory  on  which  the  strings  rest  in  their  natural  state,  is  called  the  A"i(  f : 
the  smaller  ones  below  it,  are  termed  Frets.  To  begin  with  the  sixth  string  D.  If 
the  Key  requires  D J to  be  fixed;  this  is  done  by  raising  the  string  from  the  Nut 
on  which  it  rests,  and  placing  it  on  the  little  notch  made  to  receive  it  on  the  first 
fret;  it  will  then  be  D J . Of  course  w hen  the  key  chai'.ges,  care  must  be  taken  to  re- 
turn the  string  to  its  original  station.  The  other  five  strings  may  be  altered  in  a 
similar  manner,  as  the  change  of  key  may  require.  But  should  >he  Semitones  be  merely  ac- 
cidental or  passing,  the  change  is  effected  by  pressing  the  string  required  with  the  fore-fiiu 
ger  of  the  lett  hand, firmly  down  between  the  Nut  and  the  first  fret,  which  is  called  stepping 
the  note,  and  produces  the  same  effect,  with  the  advantage  of  changing  the  Note  at  pleasure. 
It  only  remains  to  observe  respecting  this  Scale,  that  the  .>  notes,  or  semitones  attached  to  the 
first  string,  are  also  made  on  the  frets  suceessively,  as  denoted  by  the  figures  in  the  examiile. 


SCALK  orCJVML  T ol'ihe  I)lTAL-l  l ARP. 


For  the  accidental  Sharps  and  Flats,  see  the  Chromatic  Scale,  pag-e  6. 


Kxcrcise  t'orthe  Left  hand. 
Ex:/. 


Exercise  for  the  Rij^ht  hand. 
Ex-.a. 


t 
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EXAMPLES  for  FISGERISG  EARIOUS  ISTERK-ILS. 

Also  ofllu-  ('liaracters  made  use  of  to  denote  the  SLIDE, and  Ihc  HARMOXICS  . 


U I 


SLIDE  ASCEXDISG  . SLIDE  DESCEXDTXG. 


The  Slide  ^is  used  fo  avoid  an  umiceessary  change  in  the  t'inp^erins'iit  is 
perforincd  by  first  preparing'  the  fingers  to  the  extent  of  the  passage, then 
sliding  the  thumb  from  tlie  first  to  the  second  string;  the  same  is  done  in 
deseei'ding,  V ith  the  third  fin.g-er. 


Ariiioiii  ca 


The  manner  of  producing  the  Harmonic  tones  on  the  Difal-Harp  is  this  . Press  very 
slightly,  the  edge  of  the  right  hand  Just  below  the  little  finger,  as  near  the  centre  of 
tlie  string  required  as  possible;  then  strike  the  string  with  the  middle  finger,  and  at 
the  same  instant  remove  the  hand  entirely  from  the  string,  which  will  produce  the 
Harmonic  sound,  the  same  method  and  finger,  to  be  used  tor  every  note  required. 

'I  Ins  method  of  playing  is  called  Armonica, from  the  peculiar  sweetness  ot  tone  pro - 


duced;  being  exactly  an  octave  above  the  natural  sound  ol  the  string.  It  may  be  intro 
dueed,  for  the  sake  of  variety,  in  almost  any  passage  where  the  notes  are  single  and 
run  smooth  .md  slow.  
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C.  Major. 


The  B’s  K's  & A's  to  be  fixed  . 
and  the  upper  A & K.  string's 
removed . 


Royal  York  quick  Step. 


-?*,p  I , 

J ' 

■ Li 

+ 

1 

1 Q 

1 P a P 

-P- 

=B 

+Vl“+ 

* + 

:i+  1 

U-^ 

-« 

y 

y 

I 


1 


Key  of  K 5 M ajor. 
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Gramachrek  Molly. 
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AWAY  WITH  MKLANCHOLY.  for  One  or  two  ^■oi(•es. 
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Fly,  fly  dull  melancholy, 

Let  sprrshtly  mirth  come  in. 
Desponding  is  a folly. 

Then  cheerily  sing  fal,  la. 

We’ll  banish  gloom  and  sadness, 

Let  Music  joyful  ring; 

Come,  dance  with  mirth  andgladness, 
And  merrily  sing,  fal  la; 

P'or  what’s  t he  use  of  sighing, 

■When  time  is  on  the  "ing, 

Can  we  jjrevent  his  Hying, 

Then  merrily  sing,  tal  la. 


LE  Premier  Pas.  Arrang'ed  for  the  Patent  Dital-HARP. 
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-mats  ce  qu’oii  ne  prevoit  pas?  Heiire  iix  ce-hii  dent  la  donee  e- lo- quence, 
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Le  premier  pas  rarement  inquiette 

jenne  Be.iiite,  qu’Amour  prend  dans  ses  braS; 

Mais  snr  la  route,  on  le  Frippon  lajette, 

Plus  elle  avance,  plus  elle  reg-rette 
Le  pr*Miner  pas 


What  vas’t  that  made  the  Ball  so  tine? 

’T was  thou  my  loNcly  lair, 

What  was’tthat  made  th’Assembly  shine? 

My  heanteoiis  Maid  was  there; 
What  when  the  Play  or  Concert  o’er, 
What  was’tthat  made  my  heart  so  sore? 
Dll!  it  was  part  ins'  with  my  loxc, 

M Ith  thee!  ni\  M tH'  dear 
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Music  ALKFAI)^  PLBLISHEI) 

for  the 

PATEXT  VITAL  =HARP. 
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\new;iiid  roinplete  DlKFCTtiKY 

Ki  terpk's  Mel  ANCK,(-ont:iiniii«- 
i variety  of  I;  un-ite  National  Airs  J 
; Diaeutimentos  or  Airs  vith  Var? 

vith  introductory  Preludes. 

j N“  1 . Air  t l oin  .Arhille  et  Deidamie 2’.  0^ 

IN?^.  .\  favorite  Tema  Pleyel 

I N?  .3.  “O  Dolec  Concento”. 0^ 

N?  4.  “Ah'.vous  dirai-je” ‘c'.  0^ 

> N?.!.  ‘‘Ar  hyd  y nosM 2;  O'! 

j N?fi.  ‘'Ye  Banks  and  Braes’’ Si'.  O'! 

Dt  F.TS  for  theDLtalHarp,and 
I Piano-Ft’rte,witli  Flute  Accoint 

j N'?l . “F  Amort  un  Ladroncello". 2'.  6^ 

N?  ‘i.  “Non  pin  Andrai” Si'.  6'?1 

N?  3 . ‘'La  mia  Dorabella” 3;  6l! 

NVA.  N'otte  e Giorno,aiut  Batti, batti’’.  . .3‘.  6!^ 
S 1 \ C AN  ZON  ET*-  tor  the  \ cict,vith  an ) 

.Accoinpt  for  the  D.H.  or  P.  F.  p • • '’'O^ 

M E LO I)  I A S .A(  K .A  ,or  a choice  eollt'ct  ioiij 
of  the  most  favorite  Hymns  ('• 

Favorite  Airs  and  Waltzes  &c. . Set  1.  . 
SixA'enetian  Canzonets,  with  an  Accompl 
for  the  Dital-Harp  or  Piano-Forte.  . . . 

Favorite  Airs  and  W’altzes  &c.  .Set  Si . . ^ .Si'.o! 
j Preludes  and  Cadences  in  various  keys') 

! by  Rich"  Light C 3.6. 


S I NCLE  S()N  t:s  with  an  .Accompt 

‘Sei  bclla,sei  buona”  ) 

^ 1 ' 

CanzonettaN’ajwlctana) 

I saw  thee  Weep,  Canzonet, Poetry  by  Lord 

Byron,  Music  by  R. Light I'.b! 

Kate  Kearney,  Canzonet, I'.o! 

Amante  Irresoluto  Canzonetta  Pastorale 

Music  by  R.  Light 1'.  o! 

Oh!  Nanny  wilt  thou  gang  with  me 1'.  6’ 

The  Fairy  Bower,  Canzonet, .Mtisic  by R.Light.T.o! 

e’est  toujours  Toi 1'. o'! 

Far  in  the  west by  R Light. I'.b! 

To  thy  Spirit  I bow by  D?  . . . 1'.  b! 
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